articles which appeared in the original edition. The result is that the articles become more numerous as we proceed towards the present, thus tacitly reflecting the philosophy that the more recent the time period the more valid its essays in providing an overview of the "most important and most interesting" aspects of the history of GDR literary criticism. Such a methodology is surely spurious. In fact, the combination of elimination and expansion which produced this second edition may prove to be its greatest drawback. However, the chief editor's plans to publish supplementary volumes to cover each subsequent decade of GDR literary criticism is a welcome future alternative.
In deciding to include an era of criticism actually predating the formation of the GDR the editors provide us with a helpful glimpse at the work of those (e.g., Becher, Brecht, Seghers, F. Wolf, A. Zweig) who were most actively preparing the ground for a viable post-war German socialist literature. One is struck by the predominance in this section, and indeed throughout the collection, of criticism by the artists themselves, which sufficiently attests to the significant role they have played in defining, interpreting and evaluating literary production in the GDR.
The inclusion of articles dealing with controversies is one of the anthology's most interesting aspects. Such issues as the Brecht/Lukäcs debate, the epic/dramatic controversy in drama, the discussion of Formalism, the lyric debate, and the deliberations on Socialist satire are all brought to the fore. However, one misses the voice of such faded luminaries as Hüchel, and the single article focusing attention on the most sensational, if not most controversial, work of the early 70s (Plenzdorf's Die neuen Leiden des jungen W.) is all too skimpy. There is no discussion of the innovative and high-quality dramaturgical efforts of Heiner Müller. Indeed, the entire range of essays does not devote much print to drama except in the earlier years.
The programmatic statements interspersed throughout the collection are welcome inclusions in that they serve as reminders of the culturalpolitical climate of the time. 
